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flow during the religious Victorian period culminating in J. L.
Pearson's learned and attractive Truro Cathedral (consecrated
1887)5 was kept to Gothic from motives of religious sentiment.
Latterly (more through the work of G. F. Bodley than of any
other architect) it had gained greatly in freshness and refinement,
and produced structures (like Bodley's Marlborough College
Chapel, 1886) of abiding beauty. The exceptions to Gothic were
a few 'basilica' churches, erected for ritualists who liked them for
liturgical reasons. The Roman catholics, however, usually re-
tained Gothic, save in the case of the modern-Italian Brompton
Oratory (enlarged 1888; completed 1896-7). But when in the
middle nineties they undertook the building of an archiepiscopal
cathedral at Westminster, it was decided to substitute the early
Byzantine style. This was done at the instance of Cardinal
Vaughan, who saw the wisdom of avoiding any sort of com-
parison with Westminster Abbey. The appointed architect,
J. F. Bentley, would have preferred it Gothic, but he accepted the
decision, and giving the rest of his life to the task produced the
great building which is now familiar. Founded in June 1895, its
exterior, save the towers, was completed by the end of the
century.
Revival in the domestic arts during this period was chiefly due
to the stimulus of William Morris. His wall-papers and textiles
had revolutionized commercial design; and a new type of artist-
craftsman grew up in his wake. In 1888 was held the first exhibi-
tion of the Arts and Crafts Guild; and in the same year Morris
began to explore yet another field—that of printing—which
mainly occupied him from 1891 till his death in 1896. Opinions
may differ as to the merits of the types which he designed; but of
the far-reaching influence which he exerted there can be no
question. From him and his collaborator, Emery Walker, it is
hardly too much to say that the revival of fine printing descends.
Through them England took a lead in it, which she has never
since lost.
In painting the same years witnessed the tardy triumph of
impressionism on this side of the Channel. The individual
painter 'dominating the epoch was the Anglicized American,
J. S. Sargent, whose work in the later nineties became the leading
attraction at the exhibitions of the Royal Academy. As a por-
traitist he reached his summit with the Asher Wertheimer of 1898
and the Lady Elcho and her Two Sisters of 1900. His example (for,

